Embellishments for Improvisation and Variations

(Workshop on Sunday, 11:00, in the Theater)

GLISSANDI:  single-, double-, triple-notes; smear

CHROMATIC RUNS:  fill-in finger gliss, planning, LH counterpoint

TRIPLETS:  evenly dividing one or two beats, grace notes ahead of beat

GRACE NOTES:  on-, ahead-, and crushed; single-, and double-notes

SCALAR RUNS:  RH and LH fill-ins

RAPIDLY REPEATED NOTES: 2-, 3-, 4-finger

TRILLS and TREMOLO

BROKEN CHORDS and ARPEGGIOS:  fancy fillers

TYPICAL ACCORDIONISTIC FIGURATIONS

BELLOWS SHAKE

DOUBLE NOTES AND CHORDS BELOW THE MELODY

NOTE SHAPES: no boring flat dynamics

RHYTHMIC VARIATIONS:  rubato; syncopation; tango, boogie, others

MOOD CHANGES, STYLE CHANGES

TRANSPOSITION and MODULATION:  variations techniques

BASS-LINE INTEREST: formula patterns

BASS-LINE  MELODY and COUNTERPOINT

COMPLICATING THE TEXTURE

SOUND EFFECTS

Polkafest

at

Ironworld Discovery Center USA

Interpretive Center Theater Schedule

June 25, 26, 27, 2004

Celebrating Historic Legacies

with

A World of Accordions Museum

Accordion-concertina Repair and Technicians’ School

Accordion Concertina Music

Harrington ARTS Center

1401 Belknap St.

Superior, WI   54880

715-395-ARTS  (2787)

Presented by

Helmi Strahl Harrington, Ph.D.

(Lifetime Achievement Award, 2002)

Friday,
June 25, 2004

10:00  The Legacy of Accordion Family  Instruments

Display Opens


Lecture-demonstration of antique, rare, and unique 

examples—a legacy of evolution, cultural specifications, and enlarging compass

10:30  The Charles Magnante Legacy

11:00  A Legacy of Great Music: Our Favorites

Accordion Concertina Music Ensemble


Carolyn Carver (violinist) and Helmi Harrington

12:00  Inside the Accordion: See how it works


It looks simple, but it involves many disciplines

1:00  Question-Answer Session


Brands, appraising, repairs, tuning—come with your 

questions and special concerns

2:00  The Legacy of European Music

Accordion Concertina Music Ensemble


Carolyn Carver (violinist) and Helmi Harrington

3:30  How to Play Any Diatonic Accordion


When you understand, you can play!

Anglo Concertina, Chemnitz Concertina, Button Diatonics (one-row, two-row, three-row, four row)

4:15  How to Play Any Chromatic Accordion


When you understand, you can play!

5:00  `Thank You for Coming! Come Back Tomorrow


(Theater Closes)

Tips for Memorizing Music

(Workshop on Sunday, 10:30, in the Theater)
Content is made through interpretation: Know what you want to say musically.

Can Everyone Learn to Memorize Music?

Establish your Repertory: One piece at a time.

Know the specifics of the music:  Melody tones, harmonic progressions, time and key signatures, phrase structures, high/low notes, patterns, sections.

Know your instrument: Pitch relationships, key/button distances, shifts, air consumption, bellows changes, etc.

Know your best learning styles. Learn how to learn. Focus on all of the following methods.

1) Theoretical Fundament—Understand the Language of Music

2) Muscle Memory: The ability of fingers/hands to recreate repeated patterns.

3) Visualization—Photographic Memory: “Seeing” details of the printed music.

4) Mentally “Hearing” the Music: Think through the entire piece with accuracy.

5) Playing “By Ear:”  Knowing pitch-interval distances and correct harmonies.

The Role of Practice:  Practice with the concentration of performance. When is practice sufficient? Techniques for playing with security.

Positive Thinking: Believe you can and remain optimistic.

Controlling “Nerves:”  Pre-performance calming techniques.

Play to the Audience:  Enjoy your audience, make eye contacts, smile, talk and explain your instrument and music.

Frequent Performance: Play for friends, family, civic events, nursing home programs. Remember to enjoy the fruits of your efforts.

10)  In cold weather, do not force the instrument to play when it sounds “off.” It may be frozen. When it feels cold to the touch, circulate warm room air through the bellows for 5-10 minutes by using the air button.

11)  Use silica packs in the case to absorb humidity.

12)  When walking with the accordion on your person, protect it from bumping into doorways or furniture. Carry it in front of you rather than like a knapsack on your back.

13)  Do not lift or carry the instrument only by the straps; also hold the body. Replace shoulder and hand straps regularly.

14)  Avoid touching keys or buttons while placing into, or removing from the case. Do not handle the accordion by the keyboard or let it drop into the case.

15)  If you ground-ship your accordion, it should be internally braced, padded inside the case, and crated in a larger carton/box. Never send it as ordinary baggage in air flight  without special crate and internal bracing.

16)  A simple general rule applies to all musical instruments—keep the instrument in conditions in which you yourself would be comfortable.

Crating

1)  Seek help from a certified accordion technician to internally brace mechanical parts prior to shipping. Costly repairs, even permanent damages, result from improper crating.

2)  Place instrument into its case and pad with crumpled newspapers all around. Use Styrofoam sheet of at least ¾” under the bass section feet.

3)  Find a triple-ply box at least 2” larger on all sides than the case. Pad with Styrofoam or crumpled newspapers between case and box, being especially observant of sufficient padding at the bass section.

4)  Attach duplicate address information to the case handle.

5) Insure the package for full replacement value of the instrument.

Saturday,
June 26, 2004

10:00  The Legacy of Accordion Family  Instruments

Display Opens


Lecture-demonstration of antique, rare, and unique 

examples—a legacy of evolution, cultural specifications, and enlarging compass

10:30  The Charles Magnante Legacy

11:00  A Legacy of Great Music: More of Our Favorites

Accordion Concertina Music Ensemble


Carolyn Carver (violinist) and Helmi Harrington

12:00  Taking Care of Your Accordion


A “must know” seminar for all accordionists


Includes shipping, crating, and storage

1:00  Taking Care of You!  Performance Postures

Seating vs. standing; Straps adjustments; Balancing the instrument; Finger and hand positions; Relaxation techniques

2:00  A Legacy of Great Music: More and More 

Accordion Concertina Music Ensemble


Carolyn Carver (violinist) and Helmi Harrington

3:00  Fresh Talent: Future Legacies


3:00  Paul Vargason


3:30  Benjamin Lang


4:00  Joy and Roger Schmitz


4:30  Friends

5:00  Thank You for Coming! Come Back Tomorrow


(Theater Closes)

Sunday,
June 27, 2004

10:00  The Legacy of Accordion Family  Instruments

Display Opens


Lecture-demonstration of antique, rare, and unique 

examples—a legacy of evolution, cultural specifications, and enlarging compass

10:30  Tips for Memorizing Music

11:00  Quick Tricks for Improvisation

Improve your music with “Gee-Whiz” effects: arpeggios, glissandi, triplets and trills, bellows-shake, added notes and runs, shifts, and more
11:30  Fresh Talent


11:30  John Bispala 


12:00  Ron Askegaard

12:30  Yvonne Marts—The Accordion Lady from Fergus 

Falls (Celebrate her birthday with cake and music)


Original compositions, songs and stories

1:30  A Legacy of Spanish Music

Accordion Concertina Music Ensemble


Carolyn Carver (violinist) and Helmi Harrington

2:30  Paul Vargason: Our Young Prodigy


Buttons and Keys

3:30  Fresh Talent


3:30  Benjamin Lang


4:00  Dan Turpening

5:00  Thank You for Coming! See You Next Year!

Taking Care of Your Accordion

(Workshop on Saturday, 12:00, in the Theater)

1)  Dust your accordion regularly. When storing it in the open between 

practice sessions, cover it with a light cloth or accordion cover.

2)  At least once a month, polish the total exterior plastic with high-quality accordion polish. This neutralizes body salts and acids, helps to prevent discoloration, gives the instrument shine, and protects  from minor scratches.

3)  At least every second month, brush out the bellows-folds with a gently, soft brush, taking care not to loosen fabric or paper edges.

4)  Be a responsible owner—have your instrument serviced annually by a Certified Accordion-Family Instrument Technician. Look for the certificate on the wall. Even if you think you didn’t play the instrument much, regular maintenance, internal cleaning and adjustments prolong the life and quality of the accordion, often preventing expensive repairs or permanent damage.

5)  Professional use of an accordion requires more frequent servicing.

6)  The instrument should be professionally serviced whenever a problem is suspected, or sluggishness of action or sound is noticed. Have it serviced promptly when it has been subjected to unusual circumstances, such as being in a sandy or dusty place, gotten damp, overheated, or the like.

7)  Do not attempt to repair your accordion yourself. There are many details of construction that a trained technician observes and that amateurs cannot know. You can damage delicate parts without even noticing.

8)  Do not let inexperienced persons handle or play with the instrument. It is not a toy. Supervise anyone using your accordion.

9)  When traveling in a car, carry the instrument in its case, preferably on the seat of your car. Strap it in place to prevent sliding. Never transport it in an overhead baggage container or in the trunk of your car. Be especially careful to protect against exposure to heat. Never leave it in a closed car in summer months

